
applied his Law: the 46 string of my bass broke whilst tuning it.
Repeated throughout the day, "But lower strings never break..."

Izi started offby Slving us a quick potted history of the viol and its
repertoire. He stretched credibility by sayrng that not all Marais is
difficult. lVe ttren split into two groups: the 'try a viol' group
stayed with Izi and the rest of us took our voices andlor viols off
with Roger where we tried some English madrigals of the non fa-
la-la variety We were deployed more-or-less one voice aud one
viol to a part. This proved to be interesting with being able to hear
the work as an instrumental piece, as a vocal piece and as a
combined instrumental and vocal piece. One of the issues with
same of this music, which Roger discussed, is the perennial issue
of which came firct: the instrumental or the vocal version?

After lunch, the youngsters left us and we came together as one
larger group. We now looked at some six-part music with Izi, with
a viol disposition of TTTTTTBB. This proved to be challenging
music for both players and singers with diffrcult off-beat rhythms.

This was a different and an enjoyable day with an opporttmity to
work with a first-rate professional player. More please!

Ron Kelley

Chester Workshop - Byrd Gradualia I
For many reasons, I have had enormous difficulty in getting to
NWEMF workshops of late. There has been a remarkable run of
bad luck with clashing dates and &en of course, there's work... I
was therefore very pleased to be able to attend the first of Roger's
workshops iooking at works from William Byrd's setting of texts
fromthe Grsdualia.

I realise that many NWEMF members are expert musicologists,
but for those who are less musicologically endowed, a few words
of explanation may help. As singers, we are used to singing
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settings of the Mass. In these, corrposers usually set the texts for

the .ordinary' of the Mass. The 'ordinary' means tho*9 texts,

which are 'ordinary', i.e. occuf all the tirne. These are the familiar

Ky'ie, Glaria, Creda, Sanctus and Benedictus, and the Agnus DeL

For the Divine Officq the most familiar texts are the Te Deum,

Magnifi cat, and Nunc Dimittis -

There are other t€xts. These are the oProper' i.e. those texts which

are particulm to the specific day or feast. For example, the texts

required for the Feasiof the Annulciation, the Feast of St. John

tfre gaptist, Easter Sunday, etc. The texts for these are scattered

ttffough several books, including the Liber Usualis and the

Graduate Romanum. The obvious reBson that connposers generally

eschew these texts is that they can only be used once a year in

most cases {apart frorn the commons, but that's enother story).

Byrd set himself the mammoth task of writing music for tle entire

.orpur of texts for the Propers, what we call * Byrd's Gradualid'.

We anived to find & vsry gnusual set of circumstances:

competition from David Hill meant that the *umber of tenors

outngmbered the combined alto and sopnano countl \Me also had

competitioa for a very alte,m*ive &erapy group. More of that

later.

Byrd's music for the Gradualia is very vaid:- from simple

r"ttiog* of Office hymns, to very complex settings of antiphons for

the raijor feasts. Roger warmed us up in tlte amming session with

work Jn a qetting of-the 'Litany of the Saints'. In the adem Rite

this is used to call on the support of the variocs silrts at events

such as Ordination to the Priesthood etc. The sefiirg by Byrd is

simple and repetitive, in line with the natrre of the Lilzny, which

after all is a long list.

We looked at four otlrer wor{<s during the coumo of the day. We

had two motets &om the Gradualia: "Quem Terra, Pontus" aad,
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"Beati Munfu Corde". Suem Terra, Pontus is slightly rmusual in
beias scored for three voices throughout (srB). Beati Mundo
Corde (a setting of the Beatihrdes) is altogether more complex,
b"ing scored for SSATB: a challenge givCIr our resources! Byrd
e4periments with his forces: qpening as SS& bringing tlre men in
at'Beati pacifici, but dropping the Sl, so resulting in four parts.
It's rot until 'blessed are the persecuted' that all five parts are
herd for the first time. Thereafter, it is five parts alt the way to the
end.

The oflrer two works were both settings of antipbns from the
Marian Feast of tlre Purification of BYM @essed Virgin Mary):
"Hodie Beata Yirgo Marid aad"senex punrafi, portabaf,. These
were both in fourparts.

During the day, Roger asked if anyone fancied having a go at
reading from facsimile. Some of us rashly volunteered to have a
go. I have tried this before. Facsimile is a different experience
sirce you only have your part to read. The notes are not an issue:
at least it was bass clef and not something bizarre like an F3
(baritone) clef;, The rests are tough, as these are notated
differenfly. One big advantage of facsimile is that there are no bar
liaes. This rreans that you get a much better feel for the flow of the
musical line, without the artificial emphases at the start of the bar.
This was fuq but made easier from haviog first sung through oa
modern staffnotation (or I'd never have got those rests).

During the day wc were intemrpted by "noises off'. This was the
alternative therapy group indutging in strange practices. I would
have thought iistening to us sing Byrd, was a very good way to
relax.... The sbangest encounter was the "bell wash immersion
therapy session," We discovered what this was when there was the
repeated crashing sound of a tam tam beiug given the J Arthur
Rank treatmenl.
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All in all a very satis$ing day. Byrd is highty er{oyable music,
even when simply set, as in the Litany. A word about Roger's
editiorn. We are so fortunate to be living io a time when it is
possibte to have easy access to good printed copies, such as those

edited and produced by Rcger. Hopefully, it won't be quite so long
before my next chance to participate.

Ron Kelley

SUMMER SCHOOL - AMBLESIDE
Al&ough this was the 25th NWEMF Summer School it was the
frst time that I had atteaded it. St. Martin's College is on a hilly
site and comprises the curiously-named, "Scale How" building,
with refectory and a few rooms, together with a number of
locations suck as the drama studio, the "Bam" aud '*Hill Top"
(thankfully somewhat inaccurately named, but a brisk 5 minute's
walk away up hill). A few signposts would have been useful but
after studying the rnap a few times the mists in my understanding
cleared. The same cannot be said of the rain which for most days

was falling in plenty so that my elderly umbreila had to be
pensioned offat the end of the week.

The timetable was easily the'fullest of any course I know. After
b'reaHast there were warn-ups, the one for singers being
entertainingly led by Deborah Catterall. Then there was an hour
and a half session for viols, recorders or, in my case, voices with
the same tutor each day. Clive Walkley was the original courss
director and this was the last year at which he will be a tutor so I
was fortunate to have the knefit of his tuition - imagine a musical
Alan Benett. After coffee there were mixed consorts, at which I
mostly sang as there was the usual shortage of low voices.

Fotlowing lunch there was an optional session but as this was my
chance to play the cornett I chose to do so. After tea there was

usually a lecture-recital such as one on the broken consor! another

on the life of a maestro de capilla and one drawing on a Scottish
teenage lady's lute book given by Martin Eastwell and others. Then
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